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February,  1880. 


AT  THE  PICTURE  GALLERIES. 

The  Grosvenor  Gallery. 

HE  Winter  Exhibition  of  the  Grosvenor 
Gallery  is  devoted  this  year  to  water-colour 
drawings  and  studies  in  pen,  pencil,  and 
chalk,  by  modem  artists.  Not  merely  for 
their  novelty  in  this  country  do  the  fifty- 
five  works  contributed  by  the  Society  of  Painters  in  Water¬ 
colour  of  the  Hague  deserve  attention;  they  have  a  per¬ 
sonal  interest.  As  visitors,  we  accord  them  first  notice. 
Were  it  not  for  a  study  of  fruit  or  flowers  here  and  there, 
these  Dutch  works  would  liave  but  a  sombre  appearance, 
for  they  are  set  in  a  very  low  key.  Though  somewhat 
slight  in  execution,  many  of  them  are  of  great  merit — 
especially  the  landscapes.  Those  which  pleased  us  most 
were  “At  Anchor”  and  “Caulking,”  both  by  M.  H.  W. 
Mesdag;  “A  Rainy  Day”  and  “A  Bright  Day,”  by  M. 
F.  J.  Du  Chattel;  “A  Dutch  Lake,”  by  M.  Joseph  Neu- 
huys ;  “  A  Duck  Pond,”  by  M.  W.  Roeloss  ;  “  Autumn,”  by 
M.  J.  van  de  Sande  Bakhuysen,  and  Mdlle.  G.  J.  van  de 
Sande  Bakhuysen’s  “  Roses  ”  and  “  Horse-chestnuts.”  Of  the 
English  contributions  in  the  West  Gallery  we  may  mention  : 
a  study  of  a  head  by  Mr.  Herkomer,  AR.A.,  entitled  “A 
Descendant  of  the  Romans;”  Mr.  J.  SyePs  view  of  Dor¬ 
drecht  ;  the  “  Return  of  the  Herring  Boats,”  by  Mr.  W.  E. 
Lockhart,  R.S.A. ;  Mr.  PoyntePs  moonlit  view  of  Venice, 
with  the  legend,  “  ’Tis  a  day,  such  as  a  day  is  when  the  sun 
is  hid;”  Mr.  E.  M.  Wimperis’s  “An  Afternoon  in  North 
Wales ;  ”  Mr.  A.  Severn’s  view  of  the  “Thames  at  Night,  from 
Vauxhall  Bridge;”  Mr.  Briton  Riviere’s  study  for  his  “Daniel,” 
and  a  study  of  a  head,  by  Mr.  W.  B.  Morris.  Of  the  works 
in  the  Sculpture  and  Water-colour  Galleries,  we  noted  Mr. 
Whymper’s  “Old  Lock  on  the  Avon;”  “Azaleas,”  by  Miss  M. 
Chase;  “Old  Bridge  at  Lincoln,”  by  Mr.  J.  O’Connor; 
“Autumn  Trees,”  by  W.  P.  Burton,  and  “A  By-way  in 
Venice,”  by  Mr.  Po)Titer,  R.A. 

In  the  Vestibule  are  various  studies  by  Messrs.  Val 
Prinsep,  R.  W.  Macbeth,  Boughton,  Marks,  and,  especially 
to  be  noticed,  those  of  drapery,  &:c.,  by  Mr.  M.  R.  Corbett. 

In  the  East  Gallery  are  innumerable  drawings  and  studies 
for  paintings,  by  Sir  F.  Leighton,  P.R.A.,  Sir  Coutts  Lindsay, 
and  Messrs.  Poynter,  Holman  Hunt,  Marks,  Richmond, 
Legros,  Bume-Jones,  G.  F.  Watts,  and  A.  Moore.  Of  rare 
merit  are  Mr,  Legros’s  “  Portrait  of  Mr.  Poynter,”  both  the 
study  for  the  etching  and  the  impression  from  the  plate; 
Mr.  Mark’s  “ Capital ”  and  “Labour;”  Mr.  Watts’s  “ Portrait 
of  Thomas  Wright,  of  Manchester,”  and  finally,  Sir  Frederick 


Leighton’s  charming  “Studies  of  Thistles  and  Teazles,”  and 
his  much  talked-of  “  Study  of  a  Lemon-tree,”  drawn  at  Capri 
in  1850. 

NOTICES  OF  ART  BOOKS. 

After  a  lapse  of  many  years  the  Etching  Club  have  just 
issued  a  new  series  of  their  works.  This  series  is  on  a 
larger  scale  than  their  former  publications,  consisting  of 
twenty-one  etchings  in  a  portfolio. 

A  few  of  the  etchings  are  excellent,  and  foremost  must  be 
mentioned  “  The  Land  of  Cuyp,”  by  J.  C.  Hook,  R.A.,  in 
which  the  gradation  of  tone  in  the  hazy  light  over  the  river 
and  boats  is  exceptionally  fine;  “Toujours  Fidfcle,”  by 
P.  H.  Calderon,  R.  A.,  is  a  pleasing  figure  of  an  Arles  peasant 
girl  carrying  a  wreath  to  a  churchyard ;  “  A  Penny  for  her 
Thoughts,”  by  J.  E.  Millais,  R.A.,  though  slight  is  graceful ; 
“Norwich  Cathedral,”  by  J.  P.  Heseltine,  is  an  effective 
work. 

The  remaining  etchings  are  by  R.  Ansdell,  R.A.,  C.  W. 
Cope,  R.A.,  J.  E.  Hodgson,  A.R.A,,  J.  C.  Horsley,  R.A., 
W.  Holman  Hunt,  G.  B.  O’Neill,  Samuel  Palmer,  J.  Pettie, 
R.A.,  R.  Redgrave,  R.A.,  and  F.  Tayler. 


A  LITTLE  volume,  entitled  “  Songs  and  Etchings  in  Shade 
and  Sunshine,”  by  J.  E.  G.,  has  been  recently  published  by 
Messrs.  Sampson  Low  and  Co.  The  Etchings,  some  forty 
or  fifty  in  number,  are  evidently  the  work  of  an  amateur 
who  combines  with  much  poetic  imagination  a  fair,power  of 
drawing  and  an  excellent  knowledge  of  the  requirements  of  an 
etching.  The  views  on  the  Rhine  are  certainly  the  most 
charming  in  the  volume — especially  those  of  Ehrenbreitstein 
and  the  Pfalz. 


Mme.  Veuve  Cad.\rt  has  just  issued  “  L’Eau  Forte,” 
1880,  containing  thirty  original  etchings,  two  of  which  are 
contributed  by  Englishmen,  Mr.  J.  P.  Heseltine  and  Dr.  A. 
Evershed.  Among  those  we  like  best  are  an  etching  by 
Casanova  from  the  central  group  of  his  picture,  “  Le 
Mariage  d’un  Prince,”  in  last  year’s  Salon,  and  one  by  E. 
Yon,  of  a  meer  overshadowed  by  trees,  called  “  Bords  de  la 
Marne.”  On  the  whole,  we  do  not  think  this  year’s  issue 
quite  so  good  as  some  of  former  years. 


The  “Stammbuch  der  National-Calerie,”  dedicated  to  Her 
Royal  Highness  the  Crown  Princess  of  Germany,  has  recently 
been  published  in  Berlin  under  the  direction  of  Dr.  M. 
Jordan.  It  consists  of  biographies  of  twelve  modern  Ger- 
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man  painters,  illustrated  by  a  small  etched  vignette  portrait 
of  each  artist,  and  an  etching  after  one  of  his  principal  works, 
in  the  National  Gallery  at  Berlin. 

The  etchings,  which  are  well  executed,  are  by  E.  Forberg, 
Hans  Meyer,  and  others. 


The  second  part  of  the  large  and  important  work  “  Zeich- 
nungen  alter  Meister  im  Kupferstichcabinet  der  Koniglichen 
Museen  zu  Berlin,”  has  just  appeared.  Of  the  twenty-five 
reproductions  in  this  part,  the  first  seven  are  from  drawings 
attributed  to  Albrecht  Durer,  one  of  which  is  a  portrait 
in  charcoal  of  his  mother,  sketched  shortly  before  her 
death;  two  are  from  drawings  by  Rembrandt,  one  being 
the  well-known  pencil-drawing,  on  vellum,  of  Saskia,  Rem¬ 
brandt’s  wife,  with  an  inscription  to  the  effect  that  “  This  is 
a  portrait  of  my  wife,  when  she  was  twenty-one  years  old,  on 
the  third  day  after  our  marriage,  the  8th  of  June,  1633.” 
The  other  drawings  reproduced  in  this  part  are  by  the  elder 
Holbein,  Lucas  Cranach,  Wenzel  Hollar  (a  view  of  Nurem¬ 
berg),  Luca  Signorelli,  Titian,  Jan  van  Goyen,  Jan  van  der 
Meer,  Watteau,  &c. 


The  “Salon  illustr^.”  The  first  series  (18^9)  of  a  publi¬ 
cation  under  this  title,  which  is  intended  to  appear  annually, 
has  just  been  issued  in  two  volumes.  It  contains  two  hun¬ 
dred  reproductions  from  sketches  made  by  the  artists  them¬ 
selves  of  their  own  works  exhibited  at  the  Salon  last  year, 
and  accompanied  by  original  verses  written  especially  for 
the  work,  and  various  lists  of  awards.  The  Editions  de  luxe 
contain  in  addition  sixteen  etchings,  also  by  the  artists  after 
their  own  paintings,  the  best  of  which  are  those  by  Appian, 
Veyrassat,  Gaillard,  Lapostolet  and  Casanova,  and  especially 
a  fine  plate,  “  Les  Pecheuses  de  varech  k  Yport,”  by  Vernier, 
an  artist  whose  name  we  do  not  remember  to  have  seen 
previously  as  an  etcher. 


“  Le  Livre  d’Or  DU  SAI.ON,”  of  which  the  first  year’s(i879) 
issue  has  just  appeared,  is  to  be  an  annual  register,  giving  a 
full  description  of  the  most  important  works  in  painting  and 
sculpture  of  the  year’s  Salon.  The  volume  under  notice 
contains  thirteen  etchings  by  Gaucherel,  Greux,  Le  Rat,  and 
other  well-known  etchers,  from  important  pictures  exhibited 
at  the  Sulon  last  spring.  “  L’ Appel  des  Girondins,  le  30 
Octobre,  1793,”  by  Francois  Flameng,  who  received  for  this 
work  the  “  Prix  du  Salon,”  is  given  as  a  frontispiece ;  the 
etching  in  this  instance  being  by  the  artist  himself. 

OBITUARY. 

Mr.  Edward  William  Cooke,  the  Royal  Academician, 
died  at  his  residence,  Glen-Andred,  Groombridge,  near  Tun¬ 
bridge  Wells,  on  the  4th  of  January.  He  was  born  in  Lon¬ 
don  in  1811.  Both  his  father,  George  Cooke,  and  his  uncle, 
William  B.  Cooke,  were  engravers,  and  will  be  remembered 
for  their  reproductions  of  Turner’s  drawings ;  and  the  young 
Edward  was  brought  up  with  a  view  of  following  that  pro¬ 
fession.  He  early  published  a  set  of  fifty  etched  plates  of 
“Shipping  and  Craft,”  views  on  the  Thames.  But  in  1832 
he  finally  determined  to  adopt  oil-painting  in  place  of  en¬ 
graving  ;  and,  three  years  later,  his  first  works,  “  Honfleur 
Fishing  Boats  ”  and  a  “  Hay-Barge,  off  Greenwich,”  appeared 
at  the  Royal  Academy.  Since  then,  with  three  exceptions. 


1839, 1846,  and  1874,  there  has  not  been  a  single  exhibition 
of  that  institution  which  has  not  contained  one  or  more  of 
his  works.  To  forty-one  exhibitions  he  contributed  one 
hundred  and  thirty  works — all  well  thought  out  and  care¬ 
fully  executed.  In  1852  he  first  appeared  in  the  Catalogue 
as  an  Associate,  having  been  elected  in  the  previous  year, 
and  in  1864  as  a  full  Member.  Mr.  Cooke  also  contributed 
many  works  to  the  British  Institution.  He  was  a  member  of 
the  Royal,  the  Geographical,  the  Geological,  and  the  Lin- 
nsean  Societies. 

His  paintings  generally  represent  views  on  the  Thames, 
the  Medway,  and  the  English  coast ;  but  they  also  contain 
scenes  from  Holland  and  France,  and  even  so  far  a-field  as 
Morocco  and  the  lagoons  of  Venice. 


Mr.  Thomas  Landseer,  A.R.A.,  the  eldest  of  the  three 
famous  brothers,  died  at  St.  John’s  Wood,  on  the  20th  of 
January,  aged  eighty-six.  He  was  brought  up  to  the  art  of 
engraving,  and  worked  at  it  unceasingly  through  a  long  life. 
He  is  chiefly  celebrated  for  his  reproductions,  principally  in 
mezzotint,  of  the  works  of  Sir  Edwin  Landseer.  The 
“  Horse  Fair,”  by  Rosa  Bonheur,  was  one  of  his  most  suc¬ 
cessful  plates. 

Mr.  Henry  Warren,  the  water-colour  painter,  died  on 
1 8th  of  December,  1879.  He  was  bom  in  London,  Sep¬ 
tember  24th,  1794.  He  evinced  an  early  taste  for  art,  but 
for  a  while  was  almost  equally  divided  between  painting, 
sculpture,  and  music.  He  first  entered  the  studio  of  Nolle- 
kens,  the  sculptor,  where  he  had  John  Gibson  and  Bonomi 
as  his  companions.  In  1818,  however,  he  gave  up  sculpture 
in  favour  of  painting,  and  entered  the  school  of  the  Royal 
Academy.  His  first  picture,  entitled  “Love  among  the 
Roses,”  appeared  in  1823,  and  was  followed  by  a  few  others. 
But  soon  after  this  he  adopted  water-colour  in  preference  to 
oil,  and  joined  in  1835  the  recently-founded  New  Society  of 
Painters  in  Water-Colours.  He  was  elected  President  in 
1839 — a  post  he  resigned  in  1873,  when  he  accepted  the 
title  of  Honorary  President,  which  he  held  until  his  death. 
The  subjects  of  his  works  are  various — historic,  poetical, 
and  landscape.  He  was  also  well  known  for  his  illustrations 
to  various  books — principally  poems. 


Mr.  George  Edwards  Hering,  the  landscape  painter, 
was  born  in  London  in  1805,  and  died  there  on  the  i8th  of 
December,  1879.  He  was  the  younger  son  of  a  German 
bookbinder  who  had  settled  in  England.  After  being  em¬ 
ployed  at  a  bank  for  a  short  time — a  profession  for  which  he 
was  totally  unsuited — he  went,  in  1829,  to  Munich,  thence 
through  the  Tyrol  to  Venice,  a  city  he  specially  delighted 
in ;  then  through  Italy,  and  to  Constantinople,  Smyrna,  and 
the  East — making  everywhere  studies  and  sketches,  which 
afterwards  bore  ample  fruit. 

On  his  return  to  England,  after  an  absence  of  seven  years, 
he  settled  in  London,  where,  with  the  exception  of  a  few 
short  visits  to  Italy,  he  chiefly  resided.  From  the  similarity 
of  his  subjects,  a  detailed  list  of  Hering’s  work  would  avail 
but  little.  Though  a  resident  for  the  greater  part  of  his  life 
in  England,  the  scenery  of  his  native  land  afforded  him, 
comparatively,  but  few  subjects.  The  effects  of  his  journeys 
through  Hungary,  Italy,  and  the  East,  left  their  mark  for 
ever  on  his  works. 


T  I  N  T  A  G  E  L. 

R.  S.  CHATTOCK. 
xyth  August^  1879. 


OW  tender  was  that  evening’s  deep  repose ! 

An  hour  before  he  set,  the  dying  sun, — 

Like  some  rich  potentate,  whose  course  is  run. 
Scattering  largess  around  him  ere  he  goes, — 
Summon’d  the  wandering  clouds,  and  marshall’d  them 
In  order’d  ranks ;  and  over  them  he  flung 
His  costliest  gifts, — the  lustre  of  the  gem. 

The  gorgeous  colour,  amber,  and  burning  gold. 

And  citrine  pale  and  dun :  while,  far  above. 

The  multitudinous  rose-flush’d  cirri  hung, 

A  steadfast  throng,  that  breathed  from  every  fold 
The  silent  message  of  undying  love. 


The  sun  goes  down  :  and  now,  of  sable  hue. 
Mourning  his  loss,  the  plumM  cloudlets  stand, — 
Sparse  remnant  of  a  glorious  retinue, — 

And  with  fantastic  outline  mock  the  forms 
Of  arch  and  merlon  tottering  in  decay, — 

The  shrunken  relics  of  that  royal  day 
When  mystic  Arthur  ruled  throughout  the  land, — 
Wasted  by  frost  and  fire,  and  buffeted 
By  the  fierce  onset  of  Atlantic  storms. 

Still  watching  from  the  sea-cliff’s  topmost  height. 
As  gathering  darkness  o’er  the  earth  is  spread. 

The  slow  approach  of  immemorial  night. 


R.  S.  C. 


And  what  shoulder,  and  what  art, 

Could  twist  the  sinews  of  thy  heart  ? 

When  thy  heart  began  to  beat, 

What  dread  hand  form’d  thy  dread  feet  ? 

What  the  hammer,  what  the  chain. 

Knit  thy  strength  and  forged  thy  brain  ? 

What  the  anvil  ?  What  dread  grasp 
Dared  thy  deadly  terrors  clasp  ? 

When  the  stars  threw  down  their  spears, 

And  water’d  heaven  with  their  tears. 

Did  he  smile  his  work  to  see  ? 

Did  He  who  made  the  lamb  make  thee  ? 

William  Blake,  Songs  of  Experience." 


THE  SKATERS. 

BARON  VON  GLEICHEN-RUSSWURM. 

FTER  giving  a  short  description  of  the  beauties  of  Holland  during  the 
summer  months,  Alfred  Elwes,  in  “The  Richmonds’  Tour  through 
Europe,”  goes  on  to  say  : — “  But  even  this  summer  garb,  pleasant  as  it  is 
to  look  on,  is  not  the  suit  in  which  Holland  is  gayest.  It  is  when,  at 
the  fall  of  the  year,  the  sharp  easterly  winds  have  ‘  spread  a  film  ’  over  every  lake 
and  stream,  and  made  them  solid  as  dry  ground  :  it  is  when  a  white  mantle  is  cast 
broad  over  the  country,  and  the  sun  sparkles  in  beauty  upon  fields,  house-tops, 
and  all  the  minute  net-work  of  the  majestic  elms  ;  it  is  when  the  whole  nation 
seems  roused  from  its  calm  habits,  and,  with  skates  on  feet,  glides  swiftly  over  the 
glassy  surface  of  the  congealed  waters, — that  Holland  looks  her  bravest.  And  he 
who  has  only  beheld  her  in  her  livery  of  green,  can  scarcely  believe  the  wondrous 
change  wrought  in  her  habits  and  deportment  when  arrayed  in  her  vestment  of 
snow.” 

Though  the  poets  and  artists  who  have  sung  and  painted  in  praise  of  country 
life  in  England  would  scarcely  place  winter  first  among  the  seasons  for  natural 
beauty,  yet  few  would  deny  that  a  landscape  clothed  in  shining  white  is  an  impres¬ 
sive  sight ;  and  Holland,  perhaps,  of  all  countries,  is  most  improved  by  the  change 
from  autumn  to  winter.  Isack  van  Ostade,  in  the  course  of  his  short  life,  in 
many  of  his  pictures  made  us  familiar  with  his  native  country  under  this 
aspect.  The  Holland  of  to-day  is,  in  its  winter  garb,  very  like  the  Holland  of 
the  seventeenth  century ;  and  this  natural  piece  of  landscape,  with  figures  intro¬ 
duced  just  as  Van  Ostade  would  have  placed  them,  which  Baron  von  Russwurm 
here  represents,  might  well  pass  for  a  sketch  by  the  painter  of  Haarlem. 


